INTRODUCTION
point of view, may or may not be considered interesting,
but at any rate, from the point of view of technical
acting, it is very interesting indeed,
To begin with, there is no further plot and no further
action after Act One, with the exception of the rough-
and-tumble fight at the curtain of Act Two. Before this,
there is exactly forty minutes of dialogue between the
leading protagonists, Amanda and Elyot, which
naturally demands from them the maximum of resource
and comedy experience, as every night, according to the
degree of responsiveness from the audience, the attack
and tempo of the performance must inevitably vary.
This means a constant ear cocked in the direction of the
stalls, listening for that first sinister cough of boredom,
and, when it comes, a swiftly exchanged glance of
warning and an immediate and, it is to be hoped,
imperceptible speeding up of the scene until the next
sure-fire laugh breaks and it is permissible to relax and
breathe more easily for a moment.
This strenuous watchfulness is of course necessary in
the playing of any high comedy scene, but as a general
rule the considerate author provides lifelines for his
actors, in the shape of sharply etched cameos for the
subsidiary members of the cast, who can make bustling
little entrances and exits in order to break the monotony.
He may even, on occasion, actually provide a sustained
plot for them to hang on to when all else fails.
In the second act of Private Lives, however, there was
no help from the author over and above a few carefully
placed laugh lines, and, taken all in all, it was more
tricky and full of pitfalls than anything I have ever
attempted as an actor. But fortunately, for me, I had the
inestimable advantage of playing it with Gertrude
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